
 

coming state -of -the -art 

permanent space with 

the Seattle International 

Film Festival in the cityõs 

historic Seattle Center.  

TheFilmSchool thanks 

everyone for their sup-

port and looks forward 

to another donõt-miss-it 

Oscars event in 2010!  

On Sunday, February 22, 

TheFilmSchool hosted 

the most exciting new 

Oscar Party in Seattle 

and it was definitely the 

place for the chic of  

Seattle to be seen.  Held 

at the hip Pravda Stu-

dios on Capitol Hill, the 

event went all out in 

recreating the Oscars 

experience.  Upon arri-

val, guests were 

swarmed by paparazzi 

on the red carpet be-

fore making their way 

upstairs to the dining 

area lined with plasma 

screens for a nearly 

large -as-life viewing of 

the 81st Academy 

Awards Ceremony.  

Adding to the variety of 

the evening was the live 

auction called during 

commercial breaks by 

Evening Magazine host 

John Curley . A pre -show 

jazz band, silent auction 

and fabulous sit -down 

dinner rounded out an 

evening of celebrating 

quality in film and the art 

of living.  The event coin-

cided with TheFilm-

Schoolõs fifth year of ele-

vating the art of storytel-

ling, and went a long 

way toward raising funds 

for the programõs up-
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WHATôS 

NEW 

WITH 

TFS:  

TheFilm-

School 3 -

Week-

Intensive 

Spring Ses-

sion kicked 

off on April 

4th.  Amaz-

ing line-up 

for the 

Speaker    

Series, see 

page 2... 

Joshua 

Bourland on 

his journey, 

from 7 

pages or 

less to the 

2009 SIFF 

Fly Film Se-

ries,  see 

page 3... 

TheFilm-

School alum 

Gwen Trice 

explores her 

familyôs past 

through her 

documentary 

óThe Log-

gerôs Daugh-

terô, see 

page 3... 

                April 2009  

TheFilmSchool holds 

a killer Oscar Party 

fundraiser, raising 

nearly $100k toward 

a bright future and   

a permanent space 

for learning  

TheFilmSchool and Cornish College of the Arts now grant  

college credit through Cornish for students completing the  

three -week intensive program at TheFilmSchool.   Please see 

www.thefilmschool.com under ôProgramsõ for details and con-

tact the Registration and Records Office at Cornish at  

(206) 726-5123 if you have any questions.  
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give the Spring Session stu-

dents the opportunity to 

do just that. Every Satur-

day in April Iõll welcome a 

successful filmmaker/

screenwriter to screen one 

of her or his best movies, 

then engage them in con-

versation about the craft 

and commerce of screen-

writing.    

 My past guests in-

clude the late Oscar -

winner Sydney Pollack  

(TOOTSIE), Oscar -winner 

Alex Gibney  (TAXI TO THE 

DARK SIDE), Oscar -

nominee Nora Ephron  

(WHEN HARRY MET SALLY), 

Oscar -winner Ed Zwick  

(THE LAST SAMURAI), Oscar

-winner Chris McQuarrie  

(THE USUAL SUSPECTS) and 

Oscar -nominee Michael 

Tolkin (THE PLAYER). 

 This April, Iõll intro-

duce aspiring movie -

makers and perspiring 

movie -lovers to Oscar® -

winner Jessica Yu  (IN THE 

REALMS OF THE UNREAL), 

BAFTA-nominee David 

Benioff  (THE KITE RUNNER

), Gen Art Audience 

Award winner Harris Gold-

berg  (WITHOUT A PADDLE) 

and Independent Spirit 

Award nominee Robinson 

Devor  (POLICE BEAT). The 

four, respectively, will pre-

sent PROTAGONIST, 25TH 

HOUR, NUMB and THE 

WOMAN CHASER and 

share their trade secrets 

afterwards in intimate and 

light -hearted conversation.   

 Admission to these 

extraordinary events is free 

for students currently en-

rolled in TheFilmSchool and 

for members of The Warren 

Report .  Whether you just 

enjoy going to the movies 

or dream of seeing your 

name in the credits, FILM 

RAP is the perfect place to 

learn more about how itõs 

done.  There, the future 

screenwriters of the Spring 

Session will hear firsthand 

how the best scripters write 

the best screen stories, so 

they can do the same.  

 

 If you want to be a 

doctor, you go to medical 

school. If you want to be a 

beautician, you go to Bar-

bizon. If you want to be a 

screenwriter, you just start 

typing?  

 Nope, but thatõs 

how most fools script their 

failure. They buy Final Draft 

software, read Robert 

McKee õs STORY and begin 

tapping out approxima-

tions of their favorite films, 

presuming that proper for-

matting and familiar, tin -

eared dialogue are 

enough to board Holly-

woodõs gravy train.  

 Those who want a 

better bet learn something 

about the profession first, 

and one of the best and 

perhaps most unique 

places to do that is at The-

FilmSchool, Seattleõs 

populist response to the 

Sundance Institute.  By 

that same token, perhaps 

the most enjoyable way to 

learn about both SHOW 

and BIZ is to rub elbows 

with those already suc-

cessful in the industry.  

FILM RAP, the speaker se-

ries I host in conjunction 

with TheFilmSchool will 

Impressive Line -Up  

For The Spring Session Speaker Series  
By Warren Etheredge  

In its continued desire to help its alumni move forward, TheFilm-

School created a new course this year ñ Substance and Sale . 

Warren Etheredge and John Jacobsen worked on participantsõ 

ideas and made recommendations to get their material to the 

next level, and some of the best filmmakers from Los Angeles 

and Seattle (including Gary Goldstein, Herschel Weingrod, Jen-

nifer Roth, David Skinner and George Wing) gathered to make 

suggestions on how to get a script read and made into a film.   

TheFilmSchoolõs first Substance and Sale Seminar  

Herschel Weingrod addresses 

Substance and Sale group at the 

Alki room in Seattle Center  

Connect with 
TheFilmSchool  

on Facebook  

and MySpace  

today!  



Gwen Trice, like many girls growing up in La Grande, 

Oregon during the '70s liked skiing, hiking, the Mary 

Tyler Moore Show and boys. But as the only African -

American kid in her class, she always felt a little dif-

ferent. Years later, living in Seattle, she was still an 

outsider -- only this time it was her rural background 

that branded her as different. The next episode in 

OPB's OREGON EXPERIENCE, "The Logger's Daugh-

ter," tells the story of Trice's exploration of her family's 

past and how she found a community that em-

braced her. It's a "family" she never knew she had.  

 

Large timber harvests require many workers, and 

logging camps were once common in the Oregon woods. But 

few of those camps housed whole families -- and that fact 

made the  town of Maxville distinctive.   

 

Maxville was built in 1923, almost overnight, by the Bowman -

Hicks Lumber Company near Wallowa in eastern Oregon. The 

Maxville workers came mostly from out -of -state, transported by 

the company directly from the deep South. But what made 

Maxville unique was that 50 to 60 of its citizens were African -

American. It was home to the only segregated school in 

Oregon. Its black residents lived in a group of houses across 

the tracks from the white residents. Yet conflicts across racial 

lines were few and friendships many.  

 

Maxville was officially closed in the early 1930s, though a few 

loggers and their families stayed on for another dozen years. 

And most of what happened there during its short existence 

is not widely known.  Enter Gwendolyn Trice.  

 

A black woman from La Grande, Gwen never knew much 

about her father's early years in Oregon. She only recently 

learned that he had left Arkansas in the 1920s with his father 

to live and work in this place called Maxville.  

 

A couple of years ago, Gwen set out with a tape recorder 

and a video camera to learn more about Maxville. Her gath-

ering of oral histories took some unexpected turns as she be-

came immersed in a much wider community. The story of that 

community, its history and its people is revealed in "The Log-

ger's Daughter."  

 

Watch the complete program online anytime after February 9 

at opb.org/oregonexperience to see how a town that's now 

gone can still provide a sense of kinship.  

First off, what is up with this crazy 

weather we've been having?  

Snow so late in March! Mudslides 

in my backyard! Has the time to 

migrate arrived?   

 I hope you've all been 

able to continue pursuing your 

own interests whether it's writing 

or directing or maybe you've de-

cided to go another route. Keep 

at it and don't give up. Uwe Boll 

hasn't (he just beats his critics until 

they cower against a turn-

buckle).  

 As many of you that 

went to TFS with me already 

know, I was granted an incredi-

ble opportunity. My short script, 

'Arthur', was to be produced and 

shown at SIFF this year. 'Arthur' is 

the reason I 

was able to 

attend TFS 

and it also 

marked the 

first time I'd 

allowed my 

work to 

wiggle its way out of my protective 

grasp.  

 After the summer session 

was over, I spent most of my time 

butchering old scripts and attempt-

ing to implement all of that infor-

mation I had absorbed at TFS into 

crafting better stories. The realiza-

tion I'd made was this: I had quality 

concepts but as they materialized 

on paper, their mediocrity became 

apparent. Back to the drawing 

board. Where to begin? And with 

what? I had six screenplays written, 

ready to be offered up as sacrificial 

gestures, but I couldn't bring myself 

to carve them up. They were my 

babies. I felt like Abraham, waiting 

with my pen poised to strike, but I 

knew nobody was going to stop 

me. So, I started two new stories.  I 

suppose I'm a hard -headed 

dreamer. Needless to say, when 

the time came recently to discuss 

the production of 'Arthur', I wel-

comed the break.  I've never been 

involved with any film productions 

before and even though my role 

on 'Arthur' was be limited, I was 

very happy to be there.  

 Basically, the Fly Film Series 

involves three scripts directed by 

three local filmmakers.  Chosen 

from a hat, the Fly Films are de-

signed to be made quickly and 

with as little funding as necessary. 

That's a challenge no matter what. 

And the special effects required for 

'Arthur' were going to be a signifi-

cant obstacle in production. You'll 

have to wait to see how exactly 

this was overcome and I hope  

to see you all there when it has its 

time on -screen. é.Take care, Josh 
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From Seven Pages or Less to 
the 2009 SIFF Fly Film Series , 

by TFS alumnus and winner of the 
first annual GASSC for his short script 
óArthurô, Joshua Bourland  

TFS Alum Gwen Triceõs documentary 

ôThe Loggerõs Daughterõ  

Gwen Trice, 

The Loggerõs 

Daughter  

TheFilmSchool  announces its second annual  

GREAT AMERICAN SHORT SCREENPLAY CONTEST!   
Once again, TheFilmSchool  has partnered with SIFF to offer hopeful screenwriters a chance to win full 

tuition to the 2009 Summer Session of the 3 -Week -Intensive program, as well as consideration for the 

winning short script (7 pages or less) to be produced as part of the 2010 SIFF Fly Film Series.  5 runners -

up will receive a $500 scholarship toward the Summer Session.  See www.thefilmschool.com for more 

details.  Deadline for entries is June 26, so start writing!  
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Spring Session 2009 students 

on Opening Day at Seattleõs 

The Alibi Room  

Summer Session of the 

3-Week -Intensive runs 

from July 11 ñAugust 1.  

Deadline for  

Applications is July 6.  

ñA monologue from Elena Hartwell's play "In Our Name" was just published in "Best Monologues for Women 2008" by Kraus and 

Smith. Her latest full -length play "A Strange Disappearance of Bees" will receive its first staged reading at the Seattle Rep Oc tober 

12, 2009 as part of the Northwest Playwrights Alliance/Rep reading series. Her play "The Magician" premieres at "Free the Nor thw est 

10" short play festival at the Lord Leebrick Theatre, Eugene Oregon, April 3 -5 2009. "In Our Name" was produced in Florence Oreg on 

as part of the 6th Anniversary of the start of the Iraq war, March 2009.  

 

ñPatrick Race was at Seattle's Emerald City Comic Con April 4th and 5th and ran a screening of short films at the Rendezvous 

Jewelbox Theater on April 12th.  More info @ www.thewarrenreport.com . 

 

ñPaul Killebrew is in pre-production for a new feature length documentary project titled AM I BROKEN?.  Production begins in June 

and will be following first year teachers for a full school year in the turbulent environment of a private school that specia lizes in chil-

dren with severe behavioral issues.  Says Paul, òwe'll be rolling out our website, www.amibroken.org , and a short preview video in 

mid April.   And I meant to add that even though it's a documentary I draw a lot from my education at TheFilmSchool to help c raf t 

the story.   More than just screenwriters can benefit from the program!ó 

 

ñRobert Parks and Sean West have recruited Kate Wharton as Associate Producer in Robertõs 2008 Spotlight Award-winning project 

ôNight Blindõ with Sean West as Producer.  Kate is a dedicated writer (with full-length scripts in negotiation for development) and 

served as producer for the 2008 SIFF Fly Film ôShut Eye.  Please learn more about the project at www.nightblindmovie.com . 

 

ñAngie Redman played  "Gwen" in Joshua Bourland's script "Arthur" as part of the SIFF's Fly Film Challenge and is still at work on her 

original screenplay & meeting bi -monthly with a writing group composed of some other TFS alums.  

 

ñKevin Sabourin just finished producing a short film with Rick Stevenson and is shooting and editing John Jacobsenõs TV series Art-

ists Reflections. He is also working on the celebratory anniversary film to open SIFF. Kevin is also working with Rick Steven son estab-

lishing an independent film distribution system called òBest of Festó that is already in some stores and growing. Kevin is looking to 

cast his next film this summer for a fall/winter shoot.  

 

ñWally Lane and his wife Belva have started a new website - www.belvaslist.com - A comprehensive site of things to do in and 

around Seattle and the Puget Sound.  Also, Wally has been invited back to the Surrey International Writers Conference in Octo ber  

as a speaker.  

 

ñSonya Lea's collection, ôPure of Heart:  Beatitude Stories at the Turn to the Twenty-first Centuryõ is a 

ring of eight stories about three sisters and their lovers, and the ways we think of purity, wholeness, 

mercy, grief, peacemaking, righteousness and courage.  It's making the rounds at publishers this 

spring.  She hopes to adapt some of the stories to film.  

 

ñHeather Hughes , pictured here with Kyle Massey of Corry in the House has  been courting Disney 

Channel actors for a movie sheõs producing.   Says Heather, òI have to say these kids are the most 

professional, friendly kids around.ó 

 
�² Justin Burrisõ film "Knowing the Game" just got picked up for international distribution, and Justin was 

just hired by a local producer to write the pilot for a TV series aimed at HBO.  

 

ñCornelia Moore õs film òThe Dark Horseó showcases its most recent awards on  www.thedarkhorsemovie.com including a recent 

Best Feature Drama win at the International Family Film Festival.  Says Corrie, òif folks want to support the film, we now have a new 
Facebook page, and Kairos Productions, my company, continues developing our upcoming projects ��� ́
 

�² Jenni Boran just wrote two adaptations, ôThe Wizard of Ozõ and ôHorton Hears a Whoõ, to be performed this season at the Boulder 

Childrenõs Theatre in Boulder, Co. 

Alumni Updates  

�² Eric Morgret shot a film with K.L. Young that is in post and having fun technical problems  

(anyone great with Final Cut rendering, Eric wants to talk to you).  He is also working on a 

documentary about a summer school that was set -up by Yale in the late sixties.  Eric will be 

directing some re -enactment scenes and has been helping with post -production. òTina Chopp 

is Godó is a very promising film Eric is producing based in the Seattle music scene.  To round the 

year out he is doing programming for local horror convention Crypticon and the brand new 

Maelstrom International Fantastic Film Festival, yes that abbreviates to MIFFF.  
 

�² Lisa Halpern was hired to write a screenplay by Bob Walsh, the producer of the Goodwill 

Games in 1990. He took her to The Republic Of Georgia last summer for research (returning 

home 3 days before the war broke out thereéthey dodged bullets by days).  The executive 

director of Hedgebrook introduced Lisa to  a northwest fiction writer whose first book is a na-

tional best seller.  They are currently in talks to have Lisa write the screenplay version of the 

book. Stay tunedé 

 

ñLeonie Fogle -Hechler did some volunteer work for Peggy Case, producer of "Immaculate 

Conception of Little Dizzle."  Leone drove the tapes around to production houses, helped with 

pick -up shots and did make -up and catering.  

 

 

TFS alum Heather Hughes  

with actor Kyle Massey  


